
RR-300.01
Building Area: (sf)
5,122 SF

Cost per Square Foot: 
$460

Construction Cost
$2,359,120

Date of Completion:
November 2019

Program Summary:
The program consisted of the addition of a port cochere, storage 
area, cry room, restroom and confessional, as well as the renovation 
of the existing church, sacristy, and entry plaza.

Program Statement:
The Church was founded in 1912, as part of a Hungarian Settlement 
in Louisiana. Its parishioners built the church inspired by the Gothic 
Revival Style, with Pine donated by the local saw mill. The design 
process started with “Vision Sessions” with stakeholders for a master 
plan in early 2015. Once an overarching plan was in place, art, 
furniture, and engineering consultants were called to collaborate, 
using the input from the community, and the historical research as 
the starting point. It was important to these parishioners to preserve 
the memory and unique culture surrounding this building, so 
throughout the whole process elements of Hungarian and French 
heritage were incorporated, restored, and celebrated. 



RR-300.02
HISTORIC ARCHITECTURAL 
STYLE
“Carpenter” Gothic Revival Style was 
prevalent in church architecture in 
the late 1800’s and into the early 
part of the Twentieth Century.  The 
church was constructed in this style 
by its parishioners with donated 
materials from a local sawmill.  
Historical accounts describe the 
construction taking longer than 
expected because most of the 
construction crew were strawberry 
farmers by day and church builders 
on weekends.



RR-300.03
ENTRY FAÇADE
Expanded entry plaza to encourage 
parishioners to linger before and 
after mass. The existing church had 
an awkward sequence of covered 
ramps and no lighting, hiding the 
simple beauty of the façade.  



RR-300.04
EXISTING 
AND EXPANDED 
FLOOR PLANS
With a growing community, this 
church needed more seating 
capacity, accessible seats and 
entrance, restrooms, confessionals 
and an expanded sacristy area. The 
addition of  1,672 sq. ft. allowed for 
an expanded program and provided 
much needed updated amenities. 
Changing the layout allowed the 
dynamic within the church to be 
more fluid and efficient during mass 
and events. The original pine flooring 
was matched with pine from the 
same time period, making a 
seamless transition from the old 
footprint to the new.

AFTERBEFORE



RR-300.05
SANCTUARY - BEFORE
The view to the existing sanctuary 
felt small and cluttered, lacking a 
cohesive design. The altar was 
inadequate and required the ambo, 
presiders' chairs, and altar servers to 
be positioned on the lower nave 
level. The existing lighting and paint 
colors left the interior dim and 
uninviting. 



RR-300.06
SANCTUARY – AFTER
The new Sanctuary has been 
expanded and brought into the same 
space as the nave with the new 
extension. New lighting now 
highlights the entire space as well as 
spotlights the altar, ambo, reredos, 
and side statue pedestals. The 
raised sanctuary has been finished 
in stone and the highlight of the 
original window found during 
demolition has been encased in the 
new reredos. The paint colors were 
selected from a traditional palette 
discovered during research into the 
history of the saint in which the 
church is named. A local artist was 
used for the stencil work including to 
reproduce the original Hungarian 
arch which translates to “Glory to 
God in the Highest”. 



RR-300.07
DISCOVERY PROCESS
As with any 100-year-old building 
many discoveries were made 
during construction. Some better 
than others such as the case with 
the discovery that a previous 
Priest’s hobby was to pour 
concrete with chicken wire for 
reinforcing in his spare time. 
During the re-skinning of the bell 
tower we discovered that the 
concrete pouring priest had filled 
the crawlspace below the tower 
with concrete and thereby 
trapping water beneath the tower 
and allowing the studs and sill 
plate to rot for years. On the 
other end of the spectrum was 
the discovery of the original 
gothic arched rear window frame 
that had been covered up when a 
sacristy was added later. Once 
this discovery was made, we 
were able to redesign the 
Reredos to incorporate the frame 
as the new centerpiece for the 
church. 



RR-300.08
LITURGICAL ART 
CONCEPTS
Many of the concepts and colors 
are a collaboration between the 
history of the church, the Patron 
Saint, and the input from artists 
and craftsmen who worked to 
bring it to life. A nod to both 
Hungarian and French heritage 
can be seen throughout, from the 
Hungarian writing on the stations 
and above the reredos, to the 
fleur-de-lis stencil patterns on the 
artwork and furniture. The 
original windows were clear and 
light purple frosted glazing for the 
main windows and blue glazing 
that gave the church an overall 
blue hue. The new dual glazed 
units are replicas of the original 
light purple and clear glazing 
while also providing more energy 
efficiency. 



RR-300.09
SITE
When meeting with the different 
parish committees the first thing 
that was brought up at each of 
the meetings was the lack of 
parking and site lighting around 
the campus. The original campus 
was connected by gravel parking 
and minimal landscaping. As part 
of the overall design, new site 
lighting, concrete paving and 
abundant landscaping was 
incorporated into the project. The 
existing church hall, 
administration building, and 
rectory were all painted to match 
the new color of the church. The 
church hall and rectory were also 
reroofed in metal to match the 
new roof of the church. 

BEFORE

AFTER



RR-300.10
EXTERIOR 
The entire exterior skin of the 
church has been restored 
including a new roof, siding and 
windows. New hardscape and 
rear drive up to the floor level for 
covered handicap access has 
been added along with a new 
gathering plaza at the entry. 
Landscaping, paved parking and 
site lighting, and underground 
utilities have sought to enhance 
the campus and bring it together 
as a cohesive place to come and 
worship. 



RR-300.11
STEEPLE
The existing steeple was clad in 
break metal with overlapping 
seams riveted together. The new 
steeple is now clad with standing 
seam panels to match the main 
roof and the crosses, bases and 
finials were recreated to match 
the original design. Over the 
years, the original louvered 
steeple vents were covered with 
aluminum siding to hide the rot 
and decay. Those vents are now 
replaced with aluminum vents to 
match the new siding.   



RR-300.12
THE ENSEMBLE 
From drawing to coordination 
and construction – the Church 
was an ever evolving design 
process. It started by gathering 
input from the community, and at 
completion it was celebrated as 
an architectural piece tailored to 
its parishioners. The Church is 
now a vibrant space that brings 
together a rich historical 
narrative, accessibility, comfort, 
and sacred art details – all 
particular to this building and the 
people who gather here in their 
faith. 



Project Name:
St. Margaret Queen of Scotland Catholic 
Church
Renovation and Addition

Project Location:
Albany, Louisiana

Owner/Client:
Father Jamin David, JCL, Pastor
St. Margaret Queen of Scotland Catholic 
Church
Diocese of Baton Rouge

Architect(s) of Record:
(names and addresses)
Hoffpauir Studio, LLC

Landscape Architect:
ELS Landscape Studio

Consultants:
Structural: Stein Lasseigne, Inc.
Mechanical: ADG - Baton Rouge, LLC
Electrical: ADG-Baton Rouge, LLC

General Contractor:
Maginnis Construction Company, LLC

RR-300.xPhotographer(s):
- St. Margaret Queen of Scotland Archive 
(Slide RR-300.02)
- Collin Ritchie (Slides RR-300.11 & RR-
300.12)
- Hoffpauir Studio, LLC (All of remaining 
slides)
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