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Building Area: (sf)

484 SF

Cost per Square Foot: 

N/A

Construction Cost

N/A

Date of Completion:

March 2021

Program Summary:
SUBMERGED EXPERIENCE is a conscious manifestation of the 
latent conditions of space, revealed by our unconscious actions, 
experiences that are not experienced, yet are perceived as the way 
we see our world and traverse through it. 

Program Statement:
The European Cultural Centre (“ECC”), in conjunction with the 
Venice Biennale, hosts an annual exhibition titled “TIME SPACE 
EXISTENCE”, where participants are asked to either present their 
portfolio, or design an installation, that illustrates their interpretation 
of the “time space existence” theme. In 2020, our firm was asked to 
exhibit alongside an exclusive group of 200 international architects 
for a duration of 6 months at the Palazzo Mora in Venice, Italy. 
We were the first Architecture firm from the State of Louisiana to 
have ever been invited to exhibit at this internationally renowned 
event. Utilizing this “first”, we designed, fabricated, and constructed 
an installation titled SUBMERGED EXPERIENCE that highlights the 
similarities between New Orleans and Venice. Cultural, geographical, 
architectural, and spatial parallels are illustrated through an abstract, 
immersive exhibit that encourages visitors to ponder their own “time, 
space, existence”. Experiential components of the exhibit (built 
structure, signage, video, audio) address topics such as rising tide, 
cultural economy, Mardi Gras, Mardi Gras Indians, Venice Carnivale, 
and architecture as cultural identifiers. At the completion of the 
exhibit, SUBMERGED EXPERIENCE received the 2021 Best 
Architectural Exhibit Award by the European Cultural Centre. 



UP-65.02
THE BEGINNING

SUBMERGED EXPERIENCE

In developing our exhibit, we held 

various design charrettes that were 

guided by the following questions: 

• What happens when we cross 

over a threshold?

• What makes some spaces more 

comfortable than others?

• How does space evoke an 

atmosphere or feeling?

• How does materiality transform 

space?

• Can architecture affect our 

perception of time?

From the detail of a single stitch, 

through the granular lens of New 

Orleans, synthesized with Venice, 

our team pursued the transformation 

of space, emphasizing the liminal 

moment. 

A heterogeneous experience is 

created which heightens the 

observer’s perception of change 

through time resulting in the 

experience of existence. 

Within the context of site, both micro 

and macro, the juxtaposition of place 

reveals parallels typically unseen. 

This installation challenged the 

observer to pause and deliberate on 

how the confluence of space is 

experienced.
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TIME | SPACE | EXISTENCE

The physical and experiential 

components of our exhibit address 

topics such as rising tide, cultural 

economy, Mardi Gras, Mardi Gras 

Indians, Venice Carnivale, and 

architecture as cultural identifiers. 

From this, our exhibit is broken down 

into three primary elements that 

represent how we interpret “time”, 

“space”, and “existence”:

1. A ceiling condition which 

overlays the topographies of 

New Orleans and Venice, and 

represents the relationship in 3-

D space

2. A prescribed sequence 

spatializing the transitional 

characteristics of space and 

existence

3. A visual experience displaying 

the evolution of culture and 

tradition of the Mardi Gras 

Indians
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THE LIMINAL

Liminal space is the experience of 

departing one condition but not fully 

entering the next, the “crossing 

over”. 

Within the liminal moment the body 

is between junctures; its existence 

uncertain. Shelter and safety are 

inherent in our psyche as architects 

and designers; but reflection and 

existence can only be tested in that 

liminal space. With this 

understanding of scale, place and 

being, there must exist the opposite 

of the normative, where the contrast 

of quiet and loud, known and 

unknown, safe and unsafe define 

space.

RISING TIDE

Our immersive exhibit depicts the 

immediate global action needed to 

cope with our climate crisis, while 

focusing on two liminal cities: Venice 

and New Orleans.

The two geographically distant 

areas, which are linked by an 

exclusive relationship with water, 

remain resilient by embracing their 

unique identity both on a cultural and 

topographic level.

Theyremain resilient by embracing 

their unique topography, cultural 

identities, and indigenous peoples. 



UP-65.05
CEILING CONDITION | MAPPINGS

Abstracting the vulnerability of 

Venice and New Orleans and their 

relationship to water, section cuts 

were created by emphasizing the 

high, low, and corresponding 

topography, conceiving an 

alternative field condition resulting in 

the reflection of submerged space.
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CEILING CONDITION

The lowest points of the two cities, 

the Mississippi River and the Grand 

Canal, are also the lowest points of 

the ceiling that extend down to the 

visitor’s eye level, emphasizing the 

impact that these water ways have 

on daily life in New Orleans and 

Venice.

The two measured topographies 

were realized in the ceiling of the 

exhibit. 
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THE PATH | MAPPINGS

In creating the path through our 

exhibit, we first began by outlining 

the physical parameters of our 

exhibit space. We filmed and 

mapped out each of our instinctive, 

non-directed paths through the 

empty space. [Shown on left 

photographs]

Our mappings illustrated various 

paths and speeds but revealed 

common moments of interest, which 

assisted us in informing a portion of 

the physical construction and guided 

our approach to the visitor’s 

experience.

The result was a free-form 

abstracted structure tailored for the 

space.
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THE PATH

The path was enclosed by 

connecting strings between the 

vertical rails. 

Drawing inspiration from the weaving 

techniques and intricate beading and 

stitching patterns of the Mardi Gras 

Indians, the railing of our path is 

threaded with 2,000+ feet of string, 

leaving a smooth and aesthetically 

pleasing mesh cladding the design. 

This transparent enclosure created 

changing views of the exhibit as the 

user moved through the path. 

The structure for the path was 

multilevel to reinforce the paths 

relationship with the ceiling 

topography. As the user walked over 

(and up) the path, they were brought 

closer to the ceiling to emphasize 

the topography of the two cities.

The vertical rails were extensions of 

the multiple paths plotted by the 

design team.

The designed team studied multiple 

material options and patterns to 

create the final woven wall design.
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CULTURE KEEPERS: MARDI 

GRAS INDIANS

The design team filmed discussions 

with 4 members of the Mardi Gras 

Indian community. The team listened 

to their stories and experiences with 

both Mardi Gras parading and daily 

life in New Orleans. 

These “Chiefs” are seen as culture 

keepers and are representatives of a 

culture that are unique to New 

Orleans. Much like their counterparts 

in Venice, Gondoliers and Carnival 

revelers, they are also visual icons of 

their respective cities. 

“You’ve got to beat them down with 

that needle and thread. My ocean is 

wide, I shall not drown. I am queen 

of Chocktaw nation, uptown and 

down.” 

– Queen Rukiya Brown
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ASSEMBLY + DELIVERY 

PROCESS

The assembly process for the wood 

path was made efficient through 

CNC cut profiles exported from a 3D 

Rhino model. 

The path structure was divided into 

three stacking tiers that were aligned 

using mortise and tenon elements. 

Each base element was assembled 

with stacked plywood and foam.

Each piece of the exhibit was 

labeled and packed to create an 

easy assembly process by the ECC 

installation team.

After three months of transportation, 

our exhibit arrived in Venice [shown 

in bottom row of photos] where it 

was assembled and installed by the 

ECC team.
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2021 European Cultural Centre 

Architecture Award Recipient

The ECC Awards were carefully 

selected by the European Cultural 

Centre curatorial team and cultural 

mediators upon feedback from 

visitors. 

The winners received the unique 

award of an artwork by Dutch artist 

René Rietmeyer, initiator of the 

project Personal Structures and of 

the European Cultural Centre itself. 

Our firm won the Best Architecture 

Award for their exhibit. 
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